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�I believe that cinema should be granted the 
possibility of remaining not understood.P
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T���a� �l�ae��er�� a��r�ac�� 	�i� 
in� �� � �i�n i� c�arac	eri�	ic 	� 	�e ��s

calle� 
w�rl� cine�a:� 
��r�ally ��ea
in�� in �any ca�e�� w�rl� cine�a

�ee�� 	� �e ar	 cine�a �li��	�. �	� 	rea	�en	 �� 	i�e an� ��ace i� cl��er 	� 	�e

�ain�	rea� 	�an earlier ex�eri�en	al� a�an	s�ar�e �il�� �r 	�ir� cine�a� an� i	�

narra	i�e� a��r��ria	e �r ci	e c�n�en	i�nal r�e	�rical �	ra	e�ie�: ��r in�	ance� 	�e

��	i� �� 	�e j� rney� � e�	 �r c�a�e are al���	  ni�er�al� ��00�� �0�).
3
T�i� i�

c���le�en	e� �y 	�e 
c�nce�	 ali	y� �� 	�e �il�� rai�in�� �nce a�ain� 	�e i�� e

�� ��r�er� �e	ween reali	y an� �ic	i�n �	� � e���a�i�in� 	�e r�le �� 	�e

��ec	a	�r in c�n�errin� a ��il�����ical �eanin�) in a � r��ean �e		in�. ��ile

�re�i� � ���ie� �� Kiar��	a�i �eal	 wi	� re�re�en	a	i�n a� a c��y �� reali	y�

�ere 	�e �i�c ��i�n i� 	a
en �ne le�el � r	�er: 	�i� 	i�e 	�e �c��e�y �� 	�e

c� �le��
4
re�ealin� exi�	en	ial i�� e� �� 	�e �an�w��an rela	i�n��i� i� �ra�e�

� in �ar��ny wi	� 	�e N�r	� �	alian �ac
�r� n� � �y c�nce�	� �� 	�e �	alian

Renai��ance c�ncernin� 	�e �ri�inal w�r
 �� ar	 �a� c��y �� 
na	 re�) an� i	�

i�i	a	i�n.
�
T�e �� �le �	r c	 re �� nature � representation (original) � its copy

�er�i�	� a� in	erc�an�ea�le� an ��cilla	i�n all ��er 	�e �il�: ���el��ain	in� an�

�ri�inal�c��y �ec��e e� i�alen	 rela	i�n��i��.
6
T�e cen	ral 	�e�i�� re�ea	e�ly

��r� la	e� in �ial�� e�� �	�ryline an� �i� al�� �i�� ali�ie� 	�e �ierarc�y

�e	ween �ri�inal an� c��y an� e���a�i�e� 	�e �eri	 �� 	�i� la		er in � i�in�  �

	� 	�e ��r�er. �i	� 	�i�� we are �ac
 	� 	�e �a�iliar ��		� �� Kiar��	a�i��

�re�i� � �il��: the way to the truth goes through lies ��lena �00�� ���).
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M�n� �nter�ret�t�on� o� t�e �ov�e �re 	o�t �n de�f��n
 t�e �tor� o� t�e cof�	e

�nd tend to �
ree �boft t�e ���rov��ed�  �� ��� n�tfre o� t�e fn�o	d�n
 event�:

t�e wo��n� re�erred to ��  ��e� �		 over t�e ��	� �nd a��e� �re con�t�nt	�

���rov���n
 ��n e	e�ent ��ec���c to K��ro�t��� ��	��l�
7
e�t�er �	���n
 t��t t�e�

�re ��rr�ed or t��t t�e� �re not ��nd t��� �� t�e�r ��r�t �eet�n
l� w��c� �	�o

e
�	��n� t�e ��b�v�	ence e��ect. �� L��z	� ��rn�� �o�nt� oft� t�e �tor� �t�e	�

���e�r� �� � re�re�ent�t�on� �  �t�
�n
� o� t�e d�	e��� o� t�e or�
�n�	 �2011l.

�ctf�		�� �ro� t�e �o�nt o� v�ew o� t�e ��ct�onire�	�t� ���fe i ��r���r���n
 t�e

�r��tote	��n  w��t cof	d ��ve been� �r�nc��	e i or � conv�nc�n
� �f��n��t�c

re�re�ent�t�on o� �nter�er�on�	 ���fe�� �e	�ed b� � dofb	e� �e	�-re�	e
�ve

�trfctfre� �t �� not re	ev�nt we�t�er we �re w�tne���n
 � be
�nn�n
 or �n

�rt���c��		� re�t�rted re	�t�on����: the protagonists are playing that they are 

playing.8

af	�ette ��noc�e�� w�� o� �ct�n
 �� e��ec��		� �f		 o� ��nner���� �� ��e �ee��

to be cont�nfof�	� 	oo��n
 �nto � ��rror�  ��tc��n
� �er ��ce to t�e 
�ven

��tf�t�on� �f�t 	��e t�e �e��	e c��r�cter� o� �����vete�. �er be�n
 t�e on	�

�ro�e���on�	 �ctor o� t�e ��	�� t��� c�n �	�o be �nter�reted �� � �e	�-re�	e
�ve

�t�te�ent �boft �ct�n
 or� �ore ��ec���c�		�� �et�od-�ct�n
 t��t �t�		 �o	d� ver�

�tron
	� �n �fro�e�n �nd ��er�c�n c�ne��. ��e �� ev�dent	� �	���n
 �er�e	� ��

�n �ctre��� w�en� �f�t 	��e � c���e	eon� ��e �� de	�ber�te	� c��n
�n
 �er we		

�nown  ��	� ��ce��� �� we		: t�e �o		�wood �t�r� t�e dr���t�c �ctre�� o�

�fro�e�n �rt �ov�e� �nd t�e �	�o�t fnreco
n���b	e� ever�d�� ��ce w�t�oft

���ef� �ro� K��ro�t����� �rev�of� ��	�� Shirin. Moreover� �� �t ��� been

r�
�t	� �o�nted oft b� ��ron �ft	er� �n �er re	�t�on���� to a��e�� �	��ed b� t�e

non-�ctor �����e	� w�tc��n
 �nd �o		ow�n
 �er c	o�e	�� one c�n �dent��� t�e

recfrrent or�
�n�	-co�� �ot�� o� t�e ��	�. ���� �n
�et� between �n �ctor �nd

non-�ctor� �f�t 	��e t�e b	frred 	�ne between �ct�n
 �nd non-�ct�n
� �	�o

�rodfce� � ��nd o� e�tr�n
e�ent bene��c��	 to t�e ��	� ��ft	er 2011� 1�l�

re��nd�n
 f� o� wor�� o� neo-re�	��t �nd �odern��t c�ne��.
9
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The �rigi�al-c�oy �isc��rse as c��ceot�al fra�e��rk is sy�chr��ise� �ith a

c��ti����s ure-fra�i�g�� ��th �arrat�l�gical a�� vis�al� als� reso��si�le f�r the

�ista�ci�g effect	 �esi�es a variati�� �f the sa�e sce�e� it ca� �e �etecte� i� the

��ltiole fra�i�g �y the �i��shiel�� �i����- a�� ���rfra�es a�� �irr�rs The

�arrative a�� vis�al s�l�ti��s tyoical t� Kiar�sta�i fil�s � s�ch as the ai�less

li�geri�g ar����� �rivi�g i� a soace that gra��ally �ec��es �ythical � are

act�ally rit�ally u�athe�� i� the f�r�al arse�al �f E�r�oea� ci�e�a U�til this

fil�� i� i�tervie�s� Kiar�sta�i ha� relate� i� a c��f�si�g �ay t� this� esoecially

t� 
ress��� the �e�-realis�� ���er�is� �r the �re�ch �e� wave 
�ee Ele�a

2���� �6)  Certified Copy is fi�ally a state�e�t� a� evi�e�ce �f his fil�s�

affi�ities �ith E�r�oea� art ci�e�a� aooeari�g� ��re soecifically� as a certified 

copy �f the E�r�oea� ���er�ist tra�iti�� 
�t his i�itati�g gest�re �

rec�g�isa�le i� f�r�al s�l�ti��s a�� a c��ceot�al �ackgr���� � ��es ��t �el��g

t� �hat �����r na���ti calls the utra�iti��alist� �ay �f i�itati��� ge�erate� �y

a �aive resoect f�r tra�iti��� ��t rather t� the utra�iti��al� ��e ��tivate� �y a

ureflecte�� relati��shio t� the tra�iti�� 
na���ti �999� ��) while Kiar�sta�i�s

fil� actively reflects �o�� his relati��shio t� E�r�oea� ���er�is� � �y

�eli�erately �ergi�g his �ell k���� f�r�al� vis�al usig�at�re� s�l�ti��s �ith

th�se �f E�r�oea� ���er�is�� th�s orese�ti�g its relati�� t� this latter as

i�tercha�gea�le� the �rigi�al�c�oy hierarchy as irreleva�t� �r eve� the c�oy

�etter tha� the �rigi�al 
�eca�se it rei�f�rces tra�iti��)� � he is i�olicitly

referri�g t� the relati��shio �f ���er�is� t� tra�iti��al �ays �f st�rytelli�g i�

ci�e�a 

This reveals a��ther si�ilarity � �esi�es the ��vi��s st�ryli�e a�� i�agery �

�ith n�sselli�i�s Journey to Italy, ��e �f the allege� u���els� �f Kiar�sta�i�s

fil� Acc�r�i�g t� �a�ra ��lvey� Journey is arg�a�ly the first ���er� fil�� i�

�hich u�e� ci�e�a see�s t� �e c��i�g i�t� �ei�g �ef�re ��e�s eyes�� thr��gh a

ge��er-relate� �isti�cti�� �et�ee� a �e� ki�� �f �arrative fav��ri�g

ureflecti��� � reorese�te� �y the fe�ale or�tag��ist � a�� the tra�iti�� �f

uo�shi�g acti�� f�r�ar�� � reorese�te� �y the her� 
2��9� ��0) 
esi�es a

si�ilar the�atisati�� �f �arrative ���es� i� Certified Copy there is als� � f�r

the first ti�e i� Kiar�sta�i�s ��rk � a ge��er-soecific �eli�itati�� �f the gaze 

It ��t ��ly c��ti��es the �isc��rse �� the fe�i�i�e o�i�t �f vie� i�tr���ce� i�

the orevi��s t�� fil�s� ��t� �y t�r�i�g it t��ar�s the exter�al ��rl� f�r the first

ti�e� als� c��fr��ts it �oe�ly a�� syste�atically �ith the �ale gaze 
1�

This
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g��t��� � ����� tr� e��bl� ��g �i�ca c� �i Certified Copy � tr� ���k �i

K�a���tam�. O tr� � � ra eh �t ra� all tr� i��mal a e c� c��t�al i�at���� �i a

�s tr����h �r�cr m�a � trat �� a�� ��t ���� g r��� tr� b��tr �i a �����bl�  ��

t��l�gs.
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a o	 th� b�urr�� bou��ari�� b�tw��� th�


at�ria� a�� th� ��iritua�� r�a�ity a�� 
agi�� �i	� a�� ��ath�� a�� r���a��� �uri�g

�a �our��y ��a�i�g to a ��a�� o	 u��a��y �o
i�at�� by th� rui�� o	 a� a��i��t

�i�i�izatio��  ���0� 1�c)� �h� 
u��u
�� �hur�h��� th� �t�a
y �o��a�o a��
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� ������� �	ece 
��� Last Year in Marienbad� ��e�e � �t�t�e �� be�c
 �cte�p�ete�
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��e�e t�e �e
ec���� ���ec� �t�e te�pte��4 ���e� t�e p��	e ��e�e t�e ���e

p��t�
�c��t� ��e �e���c
 
��� �c�� t� �e����e t��t t�e ��
�	 �� 
�ce: t�e ���b�c�


��� t�e 
���e� 
���� t� �t��t � �e��t��c���p ��t� t�e ��ec	� 
���� ����e P���


��� t�e ��tte� �e���c� �c�

e	te� b� t�e 	����� �
 ��� ��
e� �epe�te��� t���c
�

���t ���e � ���ec� t� �tt��	t ��� �ttect��ci  ��c�	����� t�e�� ���ec�t��c be	��e�

�e
�c�t��e �c "�p��� t�e ����c� �
 ��ec���� �tt��	t��c�in ��t ����e "�t�e��ce� t�e

�e���ce 
��� Journey to Italy� �� ���t�c
 pe����tect�� 
�� �e� ���b�c� ���t���
�

t���c
 t� �ec� t���4� �	��t�c���c
 t�e �e�� ���e � t��e Pece��pe� "�����e ����
�tte

�����t4 
��� Contempt ����� 
����� t�e ���e�c �e����c �
 t�e �t���� �á ��

P�����	��n �c� �e��e� ��t� t�e 
���t ����t��in

��� t��ee 
���� e�	e� �c �ep�e�ect�c
 ���ec�t��c b�t� �e�b���� �c� ��������: �c

Journey to Italy �t �ppe��� �� � 
����c
 p����	�� ���t�c	e� �����t�	����

�ep�e�ecte� �c t�e ���t �	ece� ��e�e t�e 	��p�e �� �ep���te� b� t�e �e��
����

	����� ����e �c Contempt "�����e �c� P��� ��e t����c
 t� e�	� �t�e� t����
�

t�e ����� �
 t�e�� �p��t�ecti K�����t��� ��������te� b�t� 	�ce��t�	 t����t��c��

��ec �e 	��p�e�ect� t�e ��c
���t�	 	��e� l ��ec	� �� t�e ��c
��
e �
 ��t���

�c�e��t�c��c
 �c� �ct���	�� ����e wc
����� t��t �
 t�e ��c� ��t��c�� �c�

p��	t�	�� l ��t� ���
e� e�p������c
 ���t�c	e �c� ��

�	��t�e� �


	����c�	�t��ci �� ���c
 t���� �e �� ���t�p���c
 t�e �e�c�c
� �
 t�e

�����t��t��c �c t�e 
��ct 	��e� �
 t�e b��� be�c
 ���c	�e� �c t�e 
���t �	ece�

�e�p�c��b�e 
�� t�e 	�c	ept��� 
���e���� �
 t�e 
���i

A Double Look: Images with Multiple Meanings 

T��� p�	t��e l t�� �t�t�e p��
��e� 
�	�c
 e�	� �t�e� l� ���t ���e t���e p�	t��e�

��e�e �e 	�c �ee � ��bb�t �� � ��	� �t t�e ���e t��e� �e�e��� t�e e��ec	e �
 ���



6� Hajnal Király

 

p��tu�e��  �b�� len�e  nd �ult�ple �e n�ng �	�g�s 5
�]s A�  �pe��f�� t�pe of

p��tu�e�
 � lled ��elf��eflex��e� b� �s Js �s ��t�hell ������ �how� the ����l ��t�

of the two f �e�
 w�th the g p between the� e�ph ����ng both the d�ffe�en�e

 nd the pe��pe�t��e �t�u�tu�e of the whole �� ges at �� l�ke  �ode th t
  t the

� �e t��e
 �efe�� to the  l�e d� �ent�oned  �b�� len�e�p��n��ple
 the  e�thet��

t� d�t�on of the o��g�n l
�op� d���ou��e
 the ����ble
�n����ble oppo��t�on


��pl���tl� the ���ue of  uthent���t� of p��tu�e� �n the Age of the d�g�t l
 the

p�oble�� of �o��un�� t�on  nd �ultu� l d�ffe�en�e�
 the ten��on between the

� le  nd fe� le �w �� of look�ng
� the�� �oppo��te d��e�t�on��  nd
 f�n ll�
 to

the pe��pe�t��e  �  ���bol�� fo�� th t the ��e t�on of ���u l �llu��on of �e l�t�

�el�e� upon ��n�e the at l� n �en ��� n�e �n �e�te�n �ultu�es �h�� p��tu�e ��

 l�o  ��nthe��� of �e��� n
 �u�l��  nd �e�te�n ���u l �ep�e�ent t�on��  n

 llu��on to both f�gu� t��e  nd nonf�gu� t��e �ep�e�ent t�on
 �n  f� �e

�e�pon��ble fo� the �llu��on of �e l�t� ��ee  l�o � n�� ���0
 �4�s ��
  � � nof�k�

po�nt� out �n h�� Perspective as a Symbolic Form
 pe��pe�t��e t� n�fo��� the

p �nt�ng �nto  w�ndow to �e l�t� �0yy�
 ���s

�h�� ���u l p tte�n �� p�e�ent e�e��whe�e �n the f�l�� the �o d w�th

��p�e��e�
 the �t�eet� �efle�ted on the w�nd�h�eld
 the pe�ul� � u�e of �p �e

between �othe�  nd �on
 then �he  nd J �e�  � ���bol of the�� �el t�on�h�p

�both of the�  �e follow�ng he� f�o� d��t n�e� �	�g�s �
ys]s ����l �l�
 the mise 

en abyme ����o���on�t�u�t�on�  �e  ll � �� t�on� of th�� �� ge w�th �ult�ple

�e n�ngs �he t�p�� l K� �o�t ����hot 
  � � �n  d��t n�e wh�le the

�on�e�� t�on �� o�e�he �d off��hot 
 h � the � �e �t�u�tu�e �the d��t n�e

between the �pe�t to�  nd the �� ge �� �f�lled up� w�th the �ound
 �u�t  � the

�ent��ent l �oundt� �k f�ll� up the g�ow�ng d��t n�e between � ��lle  nd � ul

�n Contempts

an Journey to Italy
 the p�ot gon��t�  �e �o��ng �n �ep � te �p �e� f�o� the

�e�� beg�nn�ng
 the�� lonel� �ou�ne�� be�ng �efle�ted �n ���u l p tte�n� �u�h  �

the p � llel
 �ep � te bed� �n the bou�geo�� bed�oo�
 the po��t�on of the�� �h ���

on the te�� �e
 the �� ge of wh�te bo t� ����ul t�ng between � ple�  nd � p��


the�� w lk�ng �ep � tel� on the de�e�ted �t�eet� of �o�pe��
  nd
 f�n ll�
 the

 l�e d� �ent�oned �lo��ng ��ene
  ���bol of t� u� t�� d��o��es �	�g�s 0�
0�s]

All th�ee � le p�ot gon��t�
 who  �e �ee�ng �n �e l�t�  nd �t� �ep�e�ent t�on�

onl� f �t�  nd te�hn�� l ���ue� ��o�pe�� �u�t  n  ��h eolog�� l ��te
 �u� 

�ol��n� �� �u�t  nothe� �op�
 f�l�� k�ng �� �u�t wo�k  nd bu��ne���
  �e

�epe tedl� �onf�onted w�th  �two�k� �ep�e�ent�ng h ��on�  nd �o�e �o�t of

 ��h ��
 ��th�� l �de of �o��un�ons �h�le � le �h � �te�� �on��de�  �t  �

p �t of �e l�t�
 the�� fe� le p �tne��  �e d���o�e��ng ��gn� e�e��whe�e  nd  �e

�e d� fo� �nte�p�et t�on�� fo� the�
 reality is an artwork, a representation 

alreadys at �� not  �o�n��den�e th t the b �kg�ound fo� the�e two �ont� d��to��
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s��ctator�a� att�tid�s �s  ta�l� ���r� r�a��tl a�d �ts r��r�s��tat�o�s ar�

fr�qi��t�l ov�r�a����g: �v�rl sqiar� m�t�r �s ��d��g ci�tira� r���cs� 	om����

b���g t�� b�st �
am��� of t��s�
1�

B�s�d�s t�� a�r�adl m��t�o��d co�trast�v� �r�s��tat�o� of �arrat�v� trad�t�o�s

a�d g��d�r-s��c�f�c gaz�s� 
oss�������s f��m ��als o� t�� di���c�tl of �mag�s�

�m��as�s��g bot� t�� tra�s�ar��cl-�r��c���� of ��o-r�a��sm �t�� ��ctir� �s a

���do� t�at o���s to r�a��tly a�d t�� �atira� o�ac�tl� slmbo��c �atir� of a��

��ctir�s �r�a��tl r�-fram�d bl t�� ���ds����d� a mis�im or a� arc�a�o�og�ca�

s�t�y� Contempt a�so d�a�s ��t� t�� ga� b�t���� r��r�s��tat�o� a�d nt�� r�a�

t���g�� �ima� r��at�o�s���s d���b�rat��l ntra�s�at�d�� d�stort�d bl �r�t�rs� f��m

d�r�ctors a�d �rodic�rs� ��arostam��s Certified Copy � of t�� boo�� of t�� r�a��tl

a�d t�� f��ms of Godard a�d 
oss������ � c�os�s ��t� a m�ta��or of t��s

�arado
: t�� �mag� of a� art cr�t�c stic� b�t���� an open window and a mirror�

W���� earo� �it��r �o��ts oit t�� n���com��g fram�� � t�� ���do� � �� t��s

c�os��g �mag� �2���� ��y�  s�ag�oir �m��as�s�s t�� nr���trodict�o� of doibt� ��

t�� r��at�o�s��� b�t���� t�� gaz� a�d t�� �mag�� �� a mom��t ���� �v�rlt���g

start�d to b�com� �r�s��t� r�a�� t�roig� t�� ��trodict�o� of t�� m�rror �2����

�3y� W�t� t��s i��r�c�d��t�d co�sc�ois��ss� ma��f�st�d �� t�� ��d� is� of t��s

m�ta��or� ��arostam� �s �ot o��l n���arg��g ��s co�c��tia� �or���g s�t��� bit

�� most s��c�f�ca��l r���t�grat�s ��s �or� �� t�� t�r�� ma�� �arad�gms of f��m

t��orl� r��r�s��t�d bl t�� m�ta��ors of t�� fram�� t�� ���do� a�d t�� m�rror�

T��s� �av� b��� r�c��t�l r���trodic�d a�d r���t�r�r�t�d bl co�t�m�orarl f��m

t��orl� �s��c�a��l bl t�� ����om��o�og�ca� a��roac� �m��as�s��g t��

r�v�rs�b���tl b�t���� ��rc��t�o� a�d �
�r�ss�o�� s��ctator a�d f��m�
1�

es ��v�a�

Sobc�ac� �its �t: nT�� f�rst t�o� t�� fram� a�d t�� ���do�� r��r�s��t t��

o��os��g �o��s of c�ass�ca� f��m t��orl� ����� t�� t��rd� t�� m�rror� r��r�s��ts

t�� sl�t��t�c co�f�at�o� of ��rc��t�o� a�d �
�r�ss�o� t�at c�aract�r�z�s most

co�t�m�orarl f��m t��orl� W�at �s ��t�r�st��g to �ot� �s t�at a�� t�r�� m�ta��ors
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r��at� d�r�ct�y t t�� ecr��� r�cta�g�� a�d t t�� ���m ae a etat�c viewed object, 

a�d  ��y ��d�r�ct�y t t�� dy�am�c act�v�ty  � v�����g t�at �e ��gag�d �� �y

� t� t�� ���m a�d t�� es�ctat r, �ac� ae viewing subjects� �	99
, 	1��
� � �c�ac�

g �e  � �� d������g t�� m�tas� r  � t�� �ram� ae ��m���mat�c  � t��

transcendental idealism t�at ���fe�e c�aee�ca� � rma��em a�d �te ������ �� t��

���m  ���ct ae expression-in-itself,� t�� ���d � ae ��m���mat�c  � t��

transcendental realism t�at ��� rme r�a��et ���m t�� ry a�d �te ������ �� t�� ���m

 ���ct ae perception-in-itself� a�d, ���a��y, t�� m�tas� r  � t�� m�rr r t�at

���ta��e a cr�t�ca� �fdgm��t  � t�� c���ma t�at �e ae dam���g ae �t �e d�ecr�st�v��

It c �d�m�e t�� v�ry  �t � g�ca� ����g  � c���ma ae ef�et�tft�v� �rat��r t�a�

��sa�e�v�� a�d d�c�st�v� �rat��r t�a� d�ec� e��g�� It r����cte t�� v����r  ��y t 

s ��t t ��e  r ��r ef���ct� � t e�g�e a�d m�a���ge sr dfc�d �y a� a��aye

a�r�ady d�e� ��et a�d ef��fgat��g i t��r�� �	99
, 	���

Ae �� �av� e���, �� Certified Copy t�� c ms����ty  � t�� m�rr r m�tas� r

g �e ��y �d t�� r�sr�e��tat� �a� �eef�e  � c���ma, a�e r���rr��g t t��

s��� e s��ca�-���et��t�a� sr ���me  � a c fs�� a�d  �t � g�ca� qf�et� �e  � art

�� g���ra�� ��� ���de����d, a �e�g�atfr�� ��gfr�  � K�ar etam��e ���me, ass�are

��r� ae a ey�t��e�e  � a�� t�r�� r�sr�e��tat� �a� m�tas� reo a �ram� c ���rr��g a

eym� ��c ��t�rsr�tat� � t r�a��ty, a ���d �  s����g t t�� � r�d a�d, ���a��y, a

m�rr r d�eqfa���y��g t�� t� sr�v� fe ��t�rsr�tat� �e  � c���ma a�d ��av��g fe

��t� a c ��fe��g a�d d�c�st�v� r����ct� �  � r�a��ty� Ae �ra�� Kafec� �ae

 �e�rv�d, t�� sr ��ct� �e ar� tra�e� rm��g t�� ���de����d ��t a �d�ec �t��f�d

t�eef�  � t�� � r�d, ���r� m�a���g d�ee �v�e �� �te  �� r�s�t�t� ���

�
� r� v�r,

t�� �mag�  � t�� t� sr tag ��ete r����ct�d t�r fg� t�� ���de����d l a v�re� �

 � t�� �  � c v�r ��t� t�� t� sr ����e �ac��g �ac�  t��r l ass�are t ��m ae a

c msr�ee� �  � t�� �e� t-c f�t�re� t�� ��c� aga��, K�ar etam� �ae � f�d a
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