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The Four Animations: A Brief Content Outline 

T�� ��i��l�ic�t��  �i	 �io� Riimurasia � k�� �� c� i� ��� 	ot�� i�ot�
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�in��h T� � �in��� 
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The Empirical and Mythical North 

Th� ���m�t�
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�t�o��l Sám� c�lt�r�s ��
 �s �e�mpl�s o� � w�i

o� l��� �
�pt�
 to s��t th� Arct�c ��v�ro�m��t �(�ldo��� ����� ���� C��tr�l to
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Complex Character Gallery 

The ��r�her�  e� oe  rese��ed i� �hese ��i���i��s �re ��� si� ol rei�deer

herders� h���ers� ��d ti	es� r��her �hel h�	e ���l r�oes ��d 
h�r�
�eris�i
s

�h�� �re �r��gh� �� oife i� differe��  o�
es ��d i� � ����er �f t�lsy The ��r�h is

�  o�
e  � �o��ed ��� ��ol �l  e� oe ��d ��i��os ��� �os� �l � 	�rie�l �f

f����sl 
re���resy

I� �hese s��ries� � 
h�r�
�er 
�� 
h��ge f�r� d�ri�g �he 
��rse �f � ��oe: f�r

i�s���
e� i� �he e� iri
�o ��r�h� �he  r���g��is� 
�� firs� �  e�r �s �  o�lf�o

oi��oe ��l� thioe �s he ��	es ��t�rds �he �l�hi
�o ��r�h he ��r�s i��� � her�

ti�h �he s� er����r�o s
ioos �e
ess�rl f�r �he 	�ri��s s��ges �f �he ���r�ely I�

The Feather Gown� �he ��l ��r�s i��� �� �to� s e�
s ti�h ��i��os� res�o	es

�heir  r��oe�s� ��sters ��es�i��s� ��d i��edi��eol �egi�s �� d���� his �t�

 �tersy The �r��si�i�� fr�� �� e� iri
�o s �
e �� � �l�hi
�o s �
e � e�s � �

	�rie�l �f �
�i�� s �
es ��d  �ssi�ioi�ies f�r �he  r���g��is�y P�r�i
�o�rol i� �he


�se �f �he her���ge�� r�oe� �hese s��ries i�	�o	e� i� oi�e ti�h �he ��si


��i	ers�o �l�h�o�gi
�o s
he��� ��gi
�o s
ioos ��d �he ��ioi�l �� �	er
��e

 hlsi
�o ��d  sl
h�o�gi
�o ��s��
oes �
fy C�� �eoo ���9� 34)y �d	e���res �f

�his 
i�d sl���oise �he  r�
ess �f fi�di�g ��e�s ide��i�l ��d �he d��gers ��d

diffi
�o�ies i�	�o	ed i� de	eo� i�g ��eseofy The her� is �os� ���e���riol

ide��ified �s � s�
ie��o  �r� �f �he �l�hi
�o t�rod ��heref�re� ��e ���side �he

e� iri
�o t�rod) �
fy T�s
er ���3� �48)y The f��
�i�� �f �l�hs is� �f�er �oo� ��

 r�	ide s�o��i��s ti�h thi
h �� �ddress �he f��d��e���o 
��foi
�s �f ��r


�o��rey ��
h 
��foi
�i�g �i��ries i�
o�de oife/de��h� 
o�se/f�r� ��r�h/����h�

si

�ess/he�o�h� h�  i�ess/��h�  i�ess� ����re/
�o��re ��é	i���r��ss ��a�)y

The  r���g��is�s i� �hese s��ries  r�	ide s�o��i��s �� �hese ����ers �h�� �ffoi
�

���h �he i�di	id��o ��d s�
ie�l �� o�rgey

The  r���g��is�s i� �hese s��ries �re 
��r�ge��s� tise� ��d de
isi	e ��ls ��d

l���g �e�� ��d �hel re rese��  r�fessi��s ��d g��es �r�di�i���ool 	ieted i�

��r tes�er� 
�o��re �s ��s
�oi�ey Thel  �ssess 
��toedge� i���i�i��� ��d �he

tioo  �ter �� �
� f�r �he g��d �f �he 
�����i�ly The s�  �r�i�g 
h�r�
�ers i�

�hese s��ries �os� re rese�� � te�o�h �f differe�� ��s
�oi�e r�oes� i�
o�di�g tise

�od �e�� gr�� s �f g�od diggers� ��d ��oe reo��i	esy The s��ries s�re�g�he� �he

���i�� �f ��oe �ge�
l ��d  r�	ide �he 
h�r�
�ers ti�h ��s
�oi�e �
�i�� s �
esy

�o�h��gh �he s e
�r�� �f o�
��i��s fe���red i� �hese s��ries refoe
�s �he

�r�di�i���o di	isi�� i��� fe�i�i�e ��d ��s
�oi�e s �
es � �l� f�r i�s���
e�

��
i�g �he fe��oe 
h�r�
�ers de e�de�� �� �he ��oe her�es ��d i� �eed �f �heir

heo �� �he 
����er��o��
e �� ��s
�oi�i�l i� �hese s��ries is ��� ��ol� h�te	er�

�he s�ere��l i
�o d��seo i� dis�ressy These s��ries  rese�� �� �rr�l �f differe��
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k���� �f female  �a�a te�� 	�� a�e 
� tu��� pl�tt��n� a t�ie� 	�lful� a��

�ete�m��e�. 
�� ���ta� e� t�e m��t �mp��ta�t �upp��t��n  �a�a te� �� Päiviö’s 
Feast �� Maa��a� t�e n��l 	�� �a� 
ee� take� p�����e� 
� t�e ea�t� �p���t� ana���t

�e� 	�ll. ��e �ep�e�e�t� �eie�al att��
ute� �� t�e �t���y ��e �� a i� t�m� t�e

u��app� p�����e� �f t�e ea�t� �p���t� 	�� mu�t 
e �elpe�� 
ut ��e �� al�� a

�p��n�tl�  �a�a te� eane� t� �e��e t�e m�me�t. ��e 	a��� ���i�� ��t t� eat f��m

t�e ea�t� �p���t�� ta
le a�� a�k� ��m t� �et �e� f�ee. �� �e �e� ue� �e�� ��e ���	�

�e�  ��tempt a�� a�ne� at �e�  apt���� ���ut��ny �
a�e	ell� ���mal� m�ul��

 aie!� �� e ��e �a� 
ee� �e� ue� a�� �etu��e� t� t�e emp��� al N��t� t� l�ie 
�

���i���� ���e �e����n t�e �e���ee�� �e� �ut	a�� appea�a� e  �a�ne� f��m t�at �f

a t��ea�
a�e� �a��t� n��l t� a ��u�n 	�ma� �� t�a��t���al �ám�  ��tume.

T�e t��ll� �ep� te� �� Päiviö’s Feast a�e m��tl� 	�me�� t�e� a�e 
� �atu�e

��a� �
le�  u����n� �l�n�tl� �tup��� 
a�l� 
e�aie�� a�� �ef��e t�em�elie� m��e

t���un� a n��up ��e�t�t� t�a� a� ����i��ual�. T�e t��ll 	�me� a�e al��

p��t�a�e� a� �e�u e�� a�� pl�tte�� a�� a� n�ie����n a ia��et� �f �� �al �pa e��

f�� ���ta� e a� ��u�e	�ie�. T�u� t�e �t���e� �� ��t  ���t�u t ��mple

fem�����t��ma� ul���t� 
��a��e� � f. �utle� ���9�� �at�e� t�e p��tan����t��

 �a�a te���t� � a�� p�� e�� �f �eiel�pme�t a�e ��ape� u���n a ia��et� �f

�u
����a��  �a�a te��. M��e�ie�� female  �a�a te�� a�e ��t e��e�t�al��e�� �.e.

t�e��  �a�a te� t�a�t� a�e ��t �ee� a� ���ate �� ���e�e�t. 
�� ���ta� e� t�e� a�e

��t ��l�  a�e-n�ie�� �� �� �ee� �f �elp � f. (������	 ����� ���� �8��5��.

�t�e� f�nu�e� �elp��n t� �ef��e t�e p��tan����t� a�e a��mal�� �u � a� elk��

�e���ee�� �	l�� a� 	ell a� �t��e� �f�� ���ta� e a p�le �f �t��e�� a�� pla�t� ��u � a�

�p�u e t�ee��. T�e �t���e� featu�e a ia��et� �f 	�l� a��mal� t�at �elp a�� te�t t�e

ma��  �a�a te��. T�e�  a��� t�e p��tan����t� f��m ��e pla e t� a��t�e�� t�e� n�ie

a�i� e a�� p��i��e t�e  �a�a te�� 	�t� �tem� t�e� 	�ll �ee� �� t�e�� ��u��e�� �a

�a ket� a feat�e�� man� 	�����. T�e� al�� te�t t�e p��tan����t�� �k�ll� a�� 
�aie��.

(��ie��el�� t�e  �a�a te��� pet� �� t�e�e �t���e� �ema�� �� t�e 
a kn��u��� alm��t

a� ��t���n 
ut p��p� �� t�e �tane up�� 	�� � �t�e� eie�t� take pla e. � ��n ma�


a�k at a  �a�a te��� feet �� a ����e 	����� �� �t� �a��e�� a� t�e f� u� ���ft� t� t�e

p��tan����t�� a t����. �et� �e�ie a� ��m
�l� a��  �e��
le  ��te��a �f t�e emp��� al

l� at���. "�e� t�e p��tan����t �e e�ie� �e���  �a�a te���t� �� �e ne�e�all� al��

�e e�ie� a��mal� t� �elp ��m a�� t� a��e�� ��� a t����. #��ee�� t�e�e �t���e� a�e

f�lle� 	�t� e ��e� �f 
el�ef� �ena����n a��mal �p���t� a�� a��mal� �f t�e ��ul

 �mm�� �� �ám� m�t��l�n� a��� t� a n�eate� egte�t� t�e ��ama���t� 	��l�i�e	.

�� a��mal �p���t p��te t� �t� �	� k��� a�� pe�ple 	�� �el� up�� �t� 	�e�ea� a�

a��mal �f t�e ��ul �� 
el�eie� t� �ep�e�e�t a� a��mal �� a��at��� �f t�e �uma�

��ul ��e�t�k���e� ���5� ����9� �e�t�k���e� $99%�.

T�e�e �t���e�  ��ta�� a 	��e ia��et� �f fa���tale fa�ta��  �a�a te��� �� lu���n

t��ll�� t�e �aun�te�� �f �u�k� t�e ���� �f t�e ���t�e�� l�n�t�� a 
la k- l�ake�
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f�g��e,  ��  a�tch ��ct��o �hey  ll h ve 	pec� l p�ae�	 th t they e�the�

be
�e th the p��t g���	t	 �� �	e  g ��	t the�o �he  a �e�e		 �f the c��t���e�

p�e	e�ce �f the	e f�g��e	 �� the e�p���c l a��l� �	 ch � cte��	t�c �f t� ��t���	 ��

 ��  ���g ���the�� c�lt��e	  �� pe�ple	 (� l
��e� n00�, �9)o �h�	 g lle�y �f

ch � cte�	  ��  ��� l	  �� the l�vely �ep�ct��� �f � t��e p���t	 t� c�����

S��� bel�ef	,  �  ����	t�c a��l�v�ea,  �� the 	y�b�l�	� �f a�tche	s ����	,  ll

�f ah�ch �� ��t pl ce h�� �	  t the ce�t�e �f the ���ve�	e (cfo �el ��e� n000�

Pe�t�
ä��e� �9��)o

A	 �ep�e	e�te� �� the	e 	t���e	, the b���e� betaee� h�� �	  �� 	�pe�� t�� l

be��g	 �	 c��	t �tly 	h�ft��go P��t g���	t	 c � h ve 	�pe�� t�� l  b�l�t�e	, ��

 b�l�t�e	 th t c � be 	ee�  	 	�ch, f�� ��	t �ce the  b�l�ty t� ch �ge f��� (The 
Feather Gown) �� t� 	pe 
 a�th  ��� l	 (Hauen harteilla)o S�b	��� �y

ch � cte�	 ��  �ve�	 ��e	 � y be f�g��e	 th t l��
 l�
e h�� �	, th��gh ah�, by

v��t�e �f the�� ����v��� l 	
�ll	,  �e ����h�� � (Päiviö’s Feast, The Feather 
Gown)o �he	e 	t���e	 p��t� y  ���el �f ��ve�	e ��te� ct���  ��  �eta��
 �f

�el t���	h�p	,  �� they p��v��e  �� l�	t�c �� ge �f the f ��lyo i� the e�p���c l

N��th, the f ��l�e	 �� the	e 	t���e	 c��	�	t p��� ��ly �f p �e�t	  �� ch�l��e�  	

aell  	 cl�	e �el t�ve	, b�th l�v��g  �� �ece 	e�o �he f ��ly ���el p�e	e�te� ��

the e�p���c l N��th c��l� be c lle�  t� ��t��� l f ��ly,  � ��	t�t�t���,

���� l�	e� by the �el t���	h�p betaee� � �  �� a�fe  �� ah�ch ��cl��e	

ch�l��e�  �� cl�	e �el t�ve	 (N�ch�l	�� �99�, n��n9, ��)o �h�	 ��t��� �f the

f ��ly bel��g	 ve�y f���ly t�  p�e�����	t�� l�	e� e� , t� the ��	t�t�t���	 �f the

�9�� ce�t��y, �t	 	t��ct��e	  �� a y	 �f th��
��g,  �� t�  �el�g���	 a��l�v�ea

(�����e�  �� K ���e� n00n, �, �n)o i�  ���t��� t� the f ��ly �el t���	h�p	

betaee� pe�ple, the	e 	t���e	 �ep�ct  ���be� �f t�te��	t�c f ��l�e	 e	t bl�	he�

betaee� h�� �	  ��  ��� l	o F�� ��	t �ce, �� the 	t��y On the Pike’s 
Shoulders), the a�tch ��ct��s	 	��	  �e  � e gle,  �ee�,  ��  p�
eo Al��g	��e

th�	 he h 	 help f���  be ve� b�e th��g �e��c�� l 	te � f��� h�	 ��	t��l	  ��

the bl c
 ��g	 g� ����g the h��	eo �he 	t���e	 p�e	e�t v �� t���	 �� the l�	t

f���	 �f 	�c� l �el t���	h�p	 th t 	t�e		 the v ����	 b���	 betaee� h�� �	  ��

 ��� l	, �e�  �� a��e�o �he ��cle � f ��ly �el t���	 �f the eve�y� y,

e�p���c l N��th  �e th�	 v ��e� �� the �yth�c l N��tho

The Northern Ethos 

i� ���  �t�cle, ae h ve p�	�te� th t, �� ch�l��e�s	 f�ct���, l�c t��� �	

c��	t��cte�  	 b�th e�p���c l  �� �yth�c l 	p ce	 th t �fte� �ve�l p a�th ��e

 ��the�  �� betaee� ah�ch  ���be� �f t� �	�t��� l 	t ge	 e	t bl�	h

the�	elve	o We h ve  l	� �e���	t� te� h�a the e�p���c l  �� �yth�c l pl ce	



1�� Eija Timonen, Mari Mäkiranta

 

a�e �on���u��ed in �he�e ��o�ie� u�ing �h�ee �eve�� of �o�a�i�a�ion.  he�e p�a�e�

a�e �een p�ima�i�y a� �he �no�	 of �he ��o�y
 �e�ond�y� �hey may �e p�a�e� �o

�hi�h �he �ha�a��e�� in �he ��o�y a�pi�e o� de��ina�ion�� and� �hi�d�y� �hey may

�e �on���u��ed �h�ough a �e�ie� of ongoing p�o�e��e�.

 he ��o�y of Riimurasia� a� 
uo�ed a� �he �eginning of �he pape�� �evea�� �ha�
a p�a�e �an �e �o�h ���ange and �omeho� fami�ia�r p�a�e� a�e �on���u��ed u�ing

�ide�y �e�ogni�a��e vi�ua� and na��a�ive e�emen��� �hough given p�a�e� may

�on�ain �pe�ifi� fea�u�e� �ha� a�e on�y �e�ogni�a��e �i�hin a given �u��u�a�

envi�onmen�. �n �he�e ��o�ie�� �he mode�� of p�a�e and iden�i�y g�o� pa���y f�om

�o��e��ive ��o�ie� �u�h a� fai�y�a�e�� my�h� and �e�ief�.  he �epe��oi�e of

no��he�n p�a�e� and iden�i�ie� a�e a��o affe��ed �y �he �on��e�e meaning�

a��a�hed �o a p�a�e� fo� in��an�e� fe���� ���eam�� ��ed�� a� �e�� a� �y va�iou�

men�a� �ignifi�an�e�� �u�h a� no�ion� �ega�ding anima�� and �he po�e� of

na�u�e� a���i�u�e� of�en a��o�ia�ed �i�h �he �o��h.

 he dominan� media he�p� �o �on���u�� a g�o�a�� homogenou� �hi�d�en	� media

�u��u�e� �ep�e�en�ed� fo� in��an�e� in Di�ney anima�ion�.  he ��i��Tpi��u�e

anima�ion� �ha� �e have e�amined he�e� ho�eve�� �e�ong �o a �u��u�a��y and

geog�aphi�a��y �pe�ifi� p�a�e and make fu�� u�e of �he image�y� �heme�� and

�anguage of �he �inni�h ��adi�ion.  he e�pe�ien�e of �a��hing ��i��Tpi��u�e

anima�ion� p�odu�e� �u��u�a� memo�y ��f. ��u�ken and �a����igh� w����� �hi�h

i� pa��ed f�om one gene�a�ion �o �he ne�� and �hi�h ena��e� �he �on���u��ion of a

�o�a��y �oo�ed iden�i�y.

P�a�e�� �o�a�ion� and empi�i�a� �pa�e� a�e �o�h �o�ia��y and �u��u�a��y

�haped
 �hey a�e �on��an��y �eing �on���u��ed and �e�on���u��ed �h�ough

diffe�en� vi�ua� pe�fo�man�e�� manne�� of �pee�h� and �he�o�i�a� ���a�egie� ��f.

�avo�ainen w��w� 0��.  he ��i��Tpi��u�e anima�ion� a� �he fo�u� of �hi� a��i��e

he�p ��ea�e �u��u�a� �on�inui�y and gene�a��y �ha�ed meaning� a��a�hed �o ou�

unde���anding of �he �o��h. �n �hi� �e�pe��� �he anima�ion� p�ovide �he key� �o

an unde���anding of �he �empo�a� and �hema�i� �hange� in �u��u�e �y p�e�en�ing

in a �omp�ehen�i��e fo�m �e�ief� a�ou� �pe�ifi� p�a�e� and fo�m� of �ife� a� �e��

a� �he �o�e �he�e �e�ief� p�ay in peop�e	� �ive�. Unde���anding �he dive��i�y of

no��he�n �u��u�a� a��o�ia�ion� edu�a�e� �young� vie�e�� and p�epa�e� �hem fo�

en�oun�e�� �i�h �he dive��i�y found in diffe�en� mu��i�u��u�a� �e��ing� ��f.

 imonen w��5�.

A� �he �ame �ime� a� �he�e anima�ion� �ef�e�� �u��u�e in �hei� o�n age� �hey

a�e a��o im�ued �i�h �he hi��o�y of ou� unde���anding of �he ���u��u�e of �he

�o��d and of human�	 �o�e �i�hin i�� a� �u��u�a� ���u��u�e� �hange in �ine �i�h

�he ���u��u�e� of �o�ie�y. �n �hi� manne�� �he �ong �ave� of �he pa��� a� i� �e�e�

�f�u�h	 �he �hough�� and �e�ief� of �he vie�ing pu��i� even a� �hey �ive in �he

mode�n age� in �he hi��o�i�a� p�e�en� �(nuu��i�a ���0� w0�. A �hi�d �i��ing in
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f���t �f  televisi�� sc�ee� w tchi�g  �  �i� ti�� is like  child sitti�g

p��tected i�  te�tn g zi�g  t the e�dless�ess �f the �ight sk� th��ugh the chi�ks

i� the te�t se �sn su���u�ded �� �ec�g�is �le f �ili l �el ti��ships  �d  � p

�f i� ges sh �ed �� s�ciet�  t l �ge� �he twi�kle �f the st �s �� the c��ti�u�us

p��visi�� �f televisi�� p��g� ��es is like  � e�dless ch i� �f v �i ti��sn the

�egi��i�g  �d e�d �f which �� si�gle viewe� �� p��duce� c � k��w� �he

� ke�s �f still	pictu�e  �i� ti��s �� televisi�� sh pe �ew st��ies usi�g the

� te�i l the� h ve t� h �d  �d the e
p�essi��s  �d su��ects �f  t� diti�� th t

 l�e d� e
ists� .t is f�� this �e s�� th t th�se i� ch �ge �f p��duci�g st��ies

 ��ut the N��th  �d wh� �ve�see the w �s i� which such st��ies  �e p��ducedn

c � h ve  di�ect i�p ct �� the ki�d �f w��ldview  �d v lues th t we  tt ch t�

the N��th�

References 

Butle�n �udith� 
���� Gender Trouble. Feminism and the Subversion of Identity.
New Y��kn ���d��� ��utledge�

C �p�elln ��seph� 
��� [
���]� The Hero With The Thousand Faces� ��i�cet���
��i�cet�� ��ive�sit� ��ess�

Ch�d���wn N �c�� �� 
�8�� Feminism and Psychoanalytic Theory� C ���idge�

��lit� ��ess�

Ei���e�n �ii  �d � ���e�n �et�i� ����� Arjen valta. Suomalaisen yhteiskunnan 
patriarkaa-lisesta järjestyksestä myöhäiskeskiajalta teollistumisen kynnykselle 
vuosina 1450–1860 [�he ��we� �f the Eve�� � �� �he � t�i �ch l �� ctices .�

Fi��ish ��ciet� f��� the � te Lediev l till the Begi��i�g �f the .�dust�i lis�n


����
8��]� �elsi�ki� ����

Fisken ��h�� 
���� Introduction to Communication Studies� New Y��k�

��utledge�

F��cevillen Ch �les� 
���� Pictorial Metaphor in Advertising� New Y��k�

��utledge�

G�ei� sn �lgi�d s �ulie�� 
�8� [
���]� Strukturaalista semantiikkaa [�t�uctu� l

�e� �tics]� �elsi�ki� G ude �us�

� lln �tu �t� 
���� Representation. Cultural Representations and Signifying 
Practitices� ���d��n �h�us �ds ! ksn New �elhi� � ge�

�el �de�n Eli� � ����� �  �el i�e� �  il� �kuv � lu��t�suhde� .� Beaivvi 
Mánát. Saamelaisten juuret ja nykyaikan ed� .�� �eu�u�,�vi	� �in 
�
�
8��

�elsi�ki� ���� [�he � �i �e�ples" #��ldview  �d �el ti�� t� N tu�e� .�

Be ivvi Lá�át� �he �� diti�� l  �d C��te�p�� �� Cultu�e �f � �i �e�ple�]

� �� l i�e�n � uli � p �i� 
���� �ik n p ikk � �uisti� �  �tiede� .� Tila, 
paikka ja maisema. Tutkimusretkiä uuteen maantieteeseenn ed� �i��



1�� Eija Timonen, Mari Mäkiranta

 

H����i, ��7��2�� 	�m
���:  �st�
�i�o� �	im�, 

�a� ��� t�� G�o���
�y of
t�� ��mo�y� I� 	im�, 

�a� ��� T���sa�
�� c�
�o��tio�s fo� t�� ��w

G�o���
�y��

K������i���, ����i 	�
��i� �...� �it�� �����y m�is�m�ss�� Alue ja ympäristö
�o�� �v� v��v7� �To�� g��� i� t�� T���sa�
�� I� Toa�tio� ��� c��i�o�m��t��

K������i���, ����i 	�
��i� ���2� 4m
��istö ���o� �� sis��t�� G�o���fi�st�

��o�io���fi���� I� Paikan heijastuksia. Ihmisen ympäristösuhteen tutkimus 
ja representaation käsite, ��� �isto ���tys��o, 2.�6v. H��si��i� !t���� �	��
c��i�o�m��t f�om I�si�� ��� "�t� I� 	�� ��f��atio�s of t�� ���a�� 	��


t��y of t�� H�m��se ����tio� to t��i� c��i�o�m��t�� ����tio�s�i
s ��� t��

Co�a�
t of ��
��s��t�tio���

K������i���, ����i 	�
��i� ���v� ��i���, �i�� �� ���m������� I� Ympäristö 
täynnä tarinoita. Kirjoituksia ympäristön kuvien ja kertomusten 
kysymyksistä, ��� !�tti H��
���, �#�#�� H��si��i� :�I
��ss� ����a�, 	im�
��� Im��� of Tif�� I� 	�� Ti�i�� 
���o���i��s $��� of �����ti��s� g�iti��s

��o�t Im���s ��� 
to�i�s��

K���tti��, 
�

o� �..2� Tyhmän kansan teoria. Näkökulmia menneestä 
tulevaan �	�� 	��o�y fo� t�� 
t�
i� ��tio�� ���s
�ati��s f�om ��st to

���s��t�� H��si��i� 
K
�$T
�

K���tti��, 
�

o� ����� ���a�i�i�� ��� �is���izi�� t�� myt�s I� Myth, Image, 
Idea: Kalevala granaína %C�t��o� of t�� ���i�itio� K������� �����&��, ���� i�
s������ $i��is� m�s��ms, ���������' �6���� H��si��i� ���ty��st����s�

TL�i(
t���ss, C������ �.7�� Structural anthropology I� H��mo��swo�t�� �����i�
Boo�s�

��a����t��, ���� ��� :��y, ro��� �..v� Contested Natures� To��o�, 	�o�s���s
"��s, k ��w )���i� 
����

�ia�o�so�, Ti���� �..7� 	�� �yt� of t�� 	���itio��� $�mi�y� I� Feminism and 
Families, ��� ���so� Ti���m���, �7�2�� ��w 4o��� �o�t������

��������, r���� ����� I�mis�� �� ��o��o� ��o�o��i��t�s s��m���is���tt���i�

���tö�o�t��� I� Siidastallan. Siidoista kyliin. Perinteinen luontosidonnainen 
saamelaiskulttuuri ja sen muuttuminen, ��� r��� ��������, �#��v� I���i�
I���i� �� s��m���ism�s�o� �����is���� �	�� I�t���atio� ��tw��� H�m�� ���

��t��� �s � 
t��ti��
oi�t fo� 
�mi C��t���� I� 
ii��st������ $�om 
ii�� to

 i�����s� 	�� 	���itio��� ��t���("�i��t�� 
�mi C��t��� ��� Its C�����s��

���ti��i���, r���� �.v7� 	�� 
��m��ia )��m �s Co��iti�� ��
� 	�� Histo�ia��

��� 
�miotia 
t��y of 	�� 
��mi )��m i� �om�� I� Mythology and Cosmic 
Order, ��� ��mi Got�*�i, 67�v�, H��si��i� 
K
�

���ti��i���, r���� �..+� Saamelaiset – Pohjoisen kansan mytologia �
�mi

��o
�� � 	�� �yt�o�o�y fo� t�� �o�t���� �o
���tio��� H��si��i� 
K
�
���ti��i���, r���� ���6� Shamanism and Culture� H��si��i� ct��i���
���
�, c�w���� �.v6� Place and Placelessness� To��o�� �io��



 Performing Northern Places and Identities in Children’s Still-Picture Animation Films 1�� 

 

R����ala� ��l�	a. 
��8. ���� e�	�� �
 �la�� ���ll ������ Journal of Ethnology 
and Folkloristics v�l. 
� �����.

R�a	� �a��� �a���. ����. Possible worlds, artificial intelligence, and narrative 
theory. �l�� �	i��	� !	"�a	a#�l��� $	�v������ �
 �l�� �	i��	 % !	"�a	a#�l��
�����.

eav�la�	�	� �a���. ����. S��&���a�  a�i�	al�a� &��mall����� !	 Marginalia ja 
kirjallisuus. Ääniä suomalaisen kirjallisuuden reunoilta� �". �a��� eav�la�	�	�
7���. ��l��	&�� '(�	���� �a�i�	al� �����a����. !	 �a�i�	al a	" �����a����.

V����� 
�� �h� �"i�� �
 �h� )�		��h �����a����.]

eav�la�	�	� �a���. 
��
. (a	��� a������� �l� #�#�laa�� ����&&�a m*	&*l�*.

��hm������ a+la���a &�l������	���&� ���a. Kulttuurintutkimus v�l. ��� �7�
��. '(a	��� A�������. ��#�la� ����� 
�� �h� )�����. !	� (�l���al e��"���.]

e��&ala� A		a+���	a. 
��
. 2ha� ���h� t�ll a,��� �a�� )�		�+$i��� ��"�� �


th�	&�	i. !	 Myth and Mentality Studies in Folklore and Popular Thought, 
�". A		a+���	a e��&ala� ��+�
. ��l��	&�� eSe.

e��&ala� A		a+����a. ����. Suomalainen samanismi 'th� )�		��h ea a	�� ]. 
��l��	&�� eSe.

e���&�	� �a���a a	"% (a��r��ih�� ���a. 
���. Practices of looking: An 
introduction to visual culture. N�r -��&: /�
��" $	�v������ �����.

ta�&��� -v�		�. ����. Spectacular bodies. Gender, Genre and the Action 
Cinema. N�r -��&� R���l�"i�.

t� �	�	� ��ma. 
���. Perinteestä mediavirtaan. Suomalaisen kansanperinteen 
muuntuminen arkistomuistiinpanoista lastenkulttuuriksi ')�� t�a"����	 ��
��"�a )l�r. th� t�a	�
�� a���	 �
 )�l&l��� �	�� (h�l"��	n� (�l����].
��l��	&�� eSe. )�e

t�a	� -�+)�. ��77. Space and Place. The Perspective of Experience. ��		����a�
$	�v������ �
 ��		����a �����.

t�a	� -�+)�. ����. Topofilia. A Study of Enviromental Perception, Attitudes 
and Values. N�r -��&� (�l� ,�a $	�v������ �����.

Val&�	�	� 0a�	�. 
���. -l*+�a#�	 l��	��#�l����&&a ma l��		�	 #a�&all����"��. !	

Pohjoinen luontosuhde. Elämäntapa ja luonnon politisoituminen� �". ���	a
e��#am*�v�� �3���8
. R�va	�� �� �a#�	 �l��#����	 �h����&�	�a������ll���*

m�l&a���ma. 'th� ��l����� �
 �h� )�		��h �a#la	" a	" �h� ���al����� �
 �h�

Na����. !	 th� N���h��	 ���#l�n� R�la���	�h�# r��h Na����. ��v�l�h��" a	"

�h� ��l����� �
 �h� �	v���	 �	�.]

Val&�	�	� 0a�	�. 
���. eaa �la�	�	 l��	����h"�. S*��*		4ll���� ma

&���� �&��ll���� �l����v��"��. Kulttuurintutkimus v�l. 

� ���
3. 'ea �
���#l��n R�la���	�h�# r��h Na����. !	 (�l���al e��"���.]

V��i�� V�l ��. 
��
. (�� �i�a#h��al �a#� 5�	 e�a��6. !	 Myth and Mentality 
Studies in Folklore and Popular Thought� �". A		a+���	a e��&ala� ����
.
��l��	&�� eSe.



1�� Eija Timonen, Mari Mäkiranta

 

List of Films (�����������	
 ���
�������

Riimurasia  The Rune Box)� ���3� �� ��� ������ Aarteet  Treasure)� P��������

M��i���� !��r����e "�x�� #�$� "�%o���� #n��o�� A���-&���� !����� '������
B�o�n������* "�i�v���o�� +i�� ,�����i le &�����o�$�i%��  ,��in���.�

P�o*��%%��)�

Päiviön pidot  Päiviö’s Feast)� ���/� �� ��� ������ Maahiset  Trolls)� P��������
M��i���� !��r����e "�x�� #�$� "�%o���� #n��o�� A���-&���� !����� '������
B�o�n������* "�i�v���o�� +i�� ,�����i le &�����o�$�i%��  ,��in���.�

P�o*��%%��)�
Hauen harteilla  On the Pike’s Shoulders)� l00/� �� ��� ������ Käsikäpälässä

 Hand in Pawn)� "�x�� #�$� "�%o���e P�������� P��rro-&���� k��o$�*��� #n��o��

A���-&���� !����e P�on����� 2�rr� N��%����� '������ B�o�n������*

"�i�v���o�� +i�� ,�����i le &�����o�$�i%��  ,��in���.� P�o*��%%��)�
Sulkapuku  The Feather Gown)� l00/� �� ��� ������ Käsikäpälässä  Hand in 

Pawn)� "�x�� #�$� "�%o���e P�������� P��rro-&���� k��o$�*��� #n��o�� A���-

&���� !����e P�on����� 2�rr� N��%����� '������ B�o�n������* "�i�v���o�� +i��
,�����i le &�����o�$�i%��  ,��in���.� P�o*��%%��)�

List of Figures 

Figures 1–2. M��i���� !��r����� 2o��� �� ��� '�ii �� Riimurasia  The Rune Boxe
���3)e ��n ��� �������� �� Riimurasia  The Rune Boxe ���3)�



 Performing Northern Places and Identities in Children’s Still-Picture Animation Films 1�� 

 

Figures 3–4.  ����k�L��ia ���ko�g�	
  ���a �	 a ��iklat� �ila	� �	 Hauen 
harteilla �On the Pike’s Shoulders, 
����, �a�l��	a �����	�	
  :���� �a��i �s

ai t��� �s �	 Päiviön pidot �Päiviö’s Feast, �����4

 
 
 
 
 
 
 
 
 
 
Figures 5–6. �a�l��	a �����	�	
  :���� ��i���i �aa��a �	 Päiviön pidot
�Päiviö’s Feast, �����, �a�l��	a �a	�l� �����	�	
 ��kii�	g t�� b���g� �	

Sulkapuku �Feather Gown, 
����4

 


